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W I T H  T H A N K S

The Lumière Arts Festival Association extends its deepest thanks to the many sponsors, partners and community members who have provided support over 
the years. Without their generosity, this annual festival would not be possible. This year has been an especially difficult one for many businesses, organizations 
and individuals in our community and beyond Unama’ki / Cape Breton. The Lumière board would like to take this opportunity to recognize the following for their 
assistance in making Lumière 2020 happen:

Fully Promoted Cape Breton, Cape Breton Partnership, Cape Breton University, Protocase, Island Folk Cider House, Cape Breton Centre for Craft and Design, 
The Convent, Highland Bow and Arrow, Thyme for Ewe farm, Stone Church Restoration Society, NovaStream, Cape Breton Drive-In, Parks Canada, Heritage 
Canada, Arts Nova Scotia, Nova Scotia Communities, Culture and Heritage, New Dawn Enterprises Ltd., Atlantic Art at Night Festivals Alliance, CBU Art Gallery, 
Port Hawkesbury Civic Centre, MacKenzie Motorsports

We would also like to thank:

Credit Union Sydney, Old Sydney Society, NSCC, Membertou Heritage Park, Corey Katz, Colbourne Ford, Doktor Luke’s, A Better Bite, Celtic Colours International 
Festival, Homestead Senior Care, Keltic Kubota, The River Filly, No Quarter Deli & Market, JA Douglas McCurdy Sydney Airport, Breton Brewing, CBC Radio 
Canada, Cape Breton Post, Cape 94.9, Visual Arts Nova Scotia, Cape Breton Regional Library, Cape Breton Island, Cape Breton Regional Municipality

We appreciate all of your past support and look forward to 2021!



The Lumière Arts Festival Association acknowledges that this event takes place in Mi’kma’ki, the ancestral and unceded territory of the Mi’kmaq People.

Wla maqamikew anquna’toq wla ta’n teluisik “Ankuo’mkewey Wantaqoti aq Witaptultimkewey” ta’n Mi’kmaq aq Wulustukewaq (Maliseet) mimajuinu’k amkwesewey 
ewi’kmi’tip wla ta’n qame’kewaq aklasie’wk pekisitu’tip 1726-ek. Ankuo’mkewe’l kisna teplu’taqn mu eteknupn iknmuetasik maqamikew aq wla ta’n apoqnmask 
mimajuaqn nasik mikwaptasikɨp Mi’kmawewey aq Wulustukewey wisunkewey aq kisa’tu’tɨpn ptlutaqn wjɨt wela’matultimkewey.

This territory is covered by the “Treaties of Peace and Friendship” which Mi’kmaq and Wolastoqiyik (Maliseet) people first signed with the British Crown in 1726. The 
treaties did not deal with surrender of lands and resources but in fact recognized Mi’kmaq and Wolastoqiyik (Maliseet) title and established the rules for what was to 
be an ongoing relationship between nations.

T R E AT I E S  O F  P E A C E  A N D  F R I E N D S H I P



This year represents a special moment in the history of Lumière. To begin, it marks the 10th anniversary of the founding of the Lumière Arts Festival Association. It 
is also year that has marked a dramatic transformation in the shape of the festival; both by design and by unforeseen circumstances. 

Nobody could have predicted the impacts of a global pandemic which would strike only two months after the first meeting of our organizers to discuss plans for this 
year’s event. But even before news arrived of COVID-19’s spread, a decision to expand the Lumière Festival into a two-week event had already been set in motion. It 
was a decision prompted by deeper consideration of the experience of art at the festival, as well as the legacy of the works presented each year by our participating 
artists. 

The appreciation of a work of art takes time, and often calls for a space that allows for quiet reflection. With the expansion of Lumière 2020 over fifteen days, visitors 
will have more time to take in the installations and performances at a slower pace. For the artists involved this is a matter of importance. After all of the energy and 
effort that goes into the creation of a work has been expended, it is the hope of any artist that those who engage with it have a chance to do so under ideal conditions. 

The new timeline for the event also presents opportunities to showcase works in locations around Unama’ki / Cape Breton. This year will see projected, site-specific 
installations in Louisbourg, Millville, Middle River, South Bar and Wreck Cove. Works will also be presented in Ingonish and Port Hawkesbury, along with installations, 
performances and events in some familiar, downtown Sydney locations. All of these installations will be accessible for scheduled, onsite viewing by the public over 
the course of the festival.

Added this year are a range of online exhibitions, videos, livestream artist talks, and interactive art projects. These will be accessible through our website at 
lumierecb.com along with our social media platforms on facebook and Instagram.

TA’N TLA’SITAL. KETU TLA’TAQATIMK



The curatorial theme for Lumière 2020 is Possible Futures. As we collectively try to find our way through this time of uncertainty, it seems entirely fitting that this 
should have become the guiding consideration for our artists and organizers. What are the futures that lie ahead of us? Some of the projects featured this year 
express an anxiety provoked by the question, offering no clear answers in return; while others turn to the past to find a path forward, seeking to know where we have 
come from to better understand where we might be going. 

Yet in all of these projects there is an underlying optimism. In the end, we may be filled with uncertainty about the future, but we know that the road ahead is one we 
face together. This same optimism has inspired the planning of the festival itself, informing choices in programming to diversify the voices heard and to move forward 
in providing a platform that might empower those voices and enrich all who come to Lumière.

On behalf of the Lumière Arts Festival Association, I welcome you to Lumière 2020: Possible Futures and wish you an exciting and memorable art experience!

Greg Davies
Chair, Lumière Arts Festival Association

Colour Key Guide

Spotlight Project

Artist Project

Community Project

Special Event



Angie Arsenault, Salt Crystal Chandelier

“For me, Salt Crystal Chandelier, comprised of salt and botanical 
matter gleaned from a former toxic waste site, speaks of 
abundance, sustenance, value, visibility, resilience, hope, and 
resistance to despair by finding and illuminating glittering beauty, 
in the most unlikely of places. I further feel that foraging for edible 
and medicinal botanicals and minerals is a sensual act that allows 
for a sensual engagement with the natural world and brings us 
closer to the earth and more in tune with our senses, something 
we have been deprived of, and perhaps have grown new value for, 
since we have been isolated indoors for weeks on end due to the 
global COVID 19 epidemic. I feel that learning to live more in tune 
with the natural world and learning to use its available abundance 
in a responsible manner to sustain ourselves, physically and 
emotionally, is a radical and necessary act that can only serve us, 
and the lives around us, in a beneficial manner as we collectively 
move forward

Bio: Angie Arsenault is an artist and researcher currently enrolled 
in the HUMA PhD Program at Concordia University where she 
focuses on fine art, deindustrialization, social practice and arts 
based fieldwork. Angie is from the deindustrialized island of 
Cape Breton and much of her art practice and research employs 
memory, material culture and storytelling to examine life in and 
around ruination and Ann Laura Stoler’s concept of “imperial 
debris.” She holds both a BFA (2004) and MFA (2017) from 
NSCAD University where her Masters thesis project, Keeper 
of Industrial Memory, was awarded both a SSHRC and the 
Governor General Academic Gold Medal. Angie is also a trained 
goldsmith (VCC, 2009) and was the sole proprietor of a fine 
jewellery business for six years. She currently holds a SSHRC 
Bombardier Scholarship at Concordia University, Montreal.

Live Outdoor Installation: Friday September 25, 7 - 10 pm., 350 
Charlotte Street, Sydney, following Livestream Artist’s Talk, 6 - 
6:45 pm.



Zarvan Bigonah, Red Shoes

A young boy remains deeply attached to a pair of high-heeled 
shoes, much to to the dismay of his father. Winner of an Award of 
Merit at the 2019 Canada Film Shorts. 

running time: 6:19

Bio:

Zarvan Bigonah is an emerging filmmaker based in Sydney, Cape 
Breton. Independently written, directed and produced, Red Shoes 
is his first short film.

Live Outdoor Public Event: Wednesday September 23, 7 - 9 pm., 
Film Screening preceded by moderated artists’ panel discussion at 
The  Convent. 170 George Street, Sydney (front lawn)



Mark Gane, Phrase Triggers

Phrase Triggers are excerpts from songs written and recorded by 
Martha and the Muffins and projected in various locations around 
Cape Breton. When removed from the context of each song and 
broken down into fragmentary texts, the phrases become more 
ambiguous in their meaning. The projection of the phrases onto 
the surfaces of structures and natural formations in the local 
environment open up space for unique associations between 
the words and the sites (particularly in their purpose or history), 
allowing the lyrics to take on new meanings beyond the  original 
context of the songs.

Bio:

Mark Gane is a founding member of the Canadian band, 
Martha and the Muffins (MatM), and a multi-media artist whose 
involvement in visual art goes back to his years as a student at the 
Ontario College of Art in the 1970s. His production credits include 
albums by MatM and Martha Johnson and his collaborations 
include performances with Udo Kasemets, John Oswald, Laurie 
Anderson and Pierre Ouellet, amongst others..

Livestream Artist’s Talk: Sunday September 20, 8 - 8:45 pm.

Live Outdoor Installations: 

Tuesday September 15, 7 - 10 pm., Stone Church, New Victoria 
Highway, Victoria Mines

Friday September 18, 7 - 11 pm., Wreck Cove (Highland Bow & 
Arrow)

Thursday September 24, 7 - 10 pm, Fortress of Louisbourg

Friday September 25, 7 - 10 pm., The Convent, Sydney



Will Gill, From The Lion’s Den 

This body of work was created during a month-long residency at 
Fogo Island Arts, on Fogo Island, Newfoundland, in 2017. The 
photographic series follows an unidentified trio in their journey to 
start over. The images were shot on the open ocean as well as 
in and around a cove called Lion’s Den on Fogo Island, in a punt 
handmade by Barr’d Islands boatbuilder Frank Combden. Lion’s 
Den is a sheltered cove which was once home to a community of 
50 or so people and was resettled elsewhere in the 1950s. The 
series is a vignette about migration, the unknown and the search 
for home. The sculptures and tarps explore varied themes and are 
responses to the dynamics of change in remote communities and 
the vibrant character of place and its people.

Bio: Christopher William (Will) Gill was born in Ottawa, Ontario 
on July 5, 1968. He moved to Sackville, New Brunswick in 1987 
to begin his formal training in art through a BFA at Mount Allison 
University. An opportunity presented itself in 1997 to move to St. 
John’s, Newfoundland, to work as an apprentice at a bronze-
casting foundry for sculpture. He has been in St. John’s ever 
since.

Gill was selected to the national longlist in the 2004 and 2006 
“Sobey Art Award” competitions. The “Sobey Art Award” is 
Canada’s premiere award for acknowledging contemporary artists 
under 40 years of age. His work is in many private and public 
collections and is handled exclusively through the Christina Parker 
Gallery in St. John’s, Newfoundland.

Live Outdoor Installations: 

Friday September 18, 7 - 11 pm, Wreck Cove (Highland Bow & 
Arrow)
Saturday September 19, 7 - 11 pm, The Convent, Sydney
Tuesday September 22, 7 - 10 pm, Middle River



Alexis Bulman, Tending To Josephine Clarke, What Is Left Behind?

Tending To is a video performance in which the walls that isolate us are examined 
for wounds such as nail holes and then addressed with butterfly closures. 
Tending To honors and investigates ways of caring, either for ourselves or for 
others, by tending to needs both big and small, severe and minor, visible and 
invisible, known and still unknown.

Bio: Alexis Bulman is a PEI artist based in Montreal. Bulman graduated from 
NSCAD University in 2013 and employs her training by assuming the role of a 
facilitator/ builder of installations, sculptures and video works that translate the 
patterns of her physical movement and bodily occupation of space into visual 
form.

Livestream Artist’s Talk, Monday September 14, 8 - 8:45 pm. Online Video 
Launch, 9 pm.

We make, we use, we throw away. But does “ away” mean? Even garbage we 
send to landfill will ultimately end up migrating into the places we live and play. 
This installation intends to show human debris in a different light. The artist has 
collected rusty items around Eastern Nova Scotia and turned them into a series 
of prints.

Bio: Josephine Clarke is a textile artist from Port Hawkesbury, Nova Scotia. 
Her work explores botanical dyes, earth pigments, and rust. She accredits her 
creative style to growing up in a community that fished, hunted, gardened, 
sewed. She is an artist in residence with the Cape Breton Centre for Craft and 
Design.

Livestream Artist’s Talk: Saturday September 12, 7:30 - 8:15 
Onsite Exhibition Opening: 7 - 9 pm, Port Hawkesbury Civic Centre 



Todd Fraser, Do Grandfathers Dream of Dancing Sheep?Louis-Charles Dionne, Sugar Shack / Cabane à Sucre

This guided performance proposes a reinterpretation of a maple sap evaporator 
as a way of examining the cultural phenomenon of maple syrup production and 
sugar shack traditions in light of the contemporary context of decolonization. 
Participants are invited to join a live stream video allowing all of them to 
simultaneously (yet remotely) share the same multi-sensorial and immersive 
experience

Bio: Louis-Charles Dionne is a multidisciplinary artist, educator, and researcher 
based in Halifax. Graduated from Concordia University with a BFA in Sculpture 
and Art History, he just completed an MFA at NSCAD University. He also holds 
a graduate diploma in Post-Secondary Education from UQÀM.

Live Outdoor Performance Installation: 

Saturday September 26, 7 - 10 pm, The Convent, Sydney

My grandfather Willie Francis Fraser was a popular Cape Breton step-dancer 
who claimed to have learned his steps in a dream. Through archives and 
interviews with dream researchers, the Gael community, journalists, friends 
and family, this audio documentary wonders: do grandfathers dream of dancing 
sheep.

Bio: Todd Fraser knits, makes films, previously worked as a catholic alter server 
and in an artist-run centre, and his grandfather learned to dance in a dream. His 
work has screened across the country, from Victoria to Antigonish. He lives in 
Sackville, New Brunswick.

Live Outdoor Installation: 

Thursday September 24, 2 - 5 pm, Thyme for Ewe farm, Millville



Francois Gaudet, Acadian Breakdown visual diary John Kennedy & Kate Ward, Tomorrow is the Past

To help cope with current events and remain open with the new world, I turned 
self scrutiny into a series of self portraits. This autobiographical work helped 
shape my days and began my proposed project, Acadian Breakdown visual 
diary, art riffs off the Acadian folk tradition of breakdown music (also known as 
a reel) Breakdown music and the photo based visual diary both rely on rhythm 
and repetition to tell an engaging story with intimate narratives. The visual diary 
also alludes to a mental breakdown or rupture in a system.

Bio: Being Acadian – Métis, my first language is oral, passed down from many 
generations. As an artist my storytelling has developed visually. My cultural 
identity can sometimes feel like being caught in an intertidal zone, a mythic 
village lodged somewhere between fact and fiction, between the visible and 
invisible. Quite often my art practice will raise questions of identity, religion, 
sexuality, assimilation, transgression and, certainly, paradise lost is a major 
motif in my work. 

Online Presentation:  Monday September 21, 8 pm. 

Between “the life of form” and the “form of life” an entire design space opens up; 
it includes the “world-within-the-world” of human creation and it goes beyond. 
When one steps back from the marketplace, things can be seen in a different 
light. While time passes on the surface, we may dive down to a calmer, more 
fundamental place. There, the urgency of commerce is swept away by the 
rapture of the deep.

Bio:

John Kennedy is a musician interested in exploring sounds to create electronic 
music. Kate Ward is an interdisciplinary artist and educator whose research 
driven practice investigates the relationship between art, ritual spaces and 
cultural meaning. Together they create temporary, transitory experiences and 
spaces in which their audience is invited to engage with, and contemplate.

Live Outdoor Installation:

Saturday September 26, 7 - 10 pm, The Convent, Sydney



Charlie Morrison, Silver LiningsAdlie Leviten-Reid & Patricia Gardiner-Pineau

When you consume art, how much of it do you really see? Do you look at it 
from every possible angle? Do you notice the little details? Through the lens of 
a camera, you may gain some perspective on the relationship between artist 
and their art.

Bio: Adlie Levitan-Reid is a sixteen year old circus artist. Her main discipline 
is aerial silks but she also works on aerial hoop, contortion and acro. A past 
summer-camp attendee of the National Circus School in Montreal, she will be 
spending a year in Dartmouth, Nova Scotia training at Atlantic Cirque in 2021. 

Patricia Gardiner-Pineau is 21 years old and is from Sydney, Nova Scotia. She 
is a visual artist and practices in video making and editing skills regularily. She 
engages in still photography, writing and painting. She wishes to have a career 
using art in a therpeutic manner.

Live Outdoor Public Event: Wednesday September 23, 7 - 9 pm., Film Screening 
preceded by moderated artists’ panel discussion at The  Convent. 170 George 
Street, Sydney (front lawn)

We are a community that, at times, can be hard on itself and we sometimes let 
our challenges get the better of us, but this short film “Silver Linings” is designed 
to showcase optimism for our communities future as we face this epidemic.

Bio: 

Charlie Morrison, a lifelong Cape Breton resident, has been a dedicated 
photographer for 20 years. With no formal training, Charlie’s skill set has been 
a steady progression of self education and interaction with other artists in the 
area. Although his passion has been mostly confined to photography, Charlie is 
venturing outside his comfort zone to take on a video documentary about how 
Cape Breton is coping with Covid-19.

Video Launch Online: Thursday September 17, 8 pm. 
Livestream Artist’s Talk, Monday September 21, 7 - 7:45 pm.

Another Shade, Another Shadow



Gee Stewart, Possible FuturesSuzi Oram-Aylward, The Future is Unwritten

This installation will take you on an interactive, abstract rollercoaster ride through 
miniature landscapes depicting two possible futures.

Bio:

Suzi Oram-Aylward is a visual artist living in Unama’ki, Cape Breton. 
Environmental awareness has been a theme in both her studies in community 
development, as well as her artistic craft. She explores art as a mechanism 
for engaging youth and community in social change; particularly in areas such 
as climate change and plastic pollution. Using material gathered from the 
environment such as discarded fishing gear, and water bottles, she creates 
outdoor sculptural installations which explores the relationship between people 
and the environment.

Online Presentation: Monday September 21, 7 pm.

Possible Futures shows us the seven different possible outcomes our future 
could have: normalcy, an AI takeover, utopian, dystopian, heterotopian, 
apocalyptic, or nothing but flowers.

Bio:

Gee Stewart is a 19 year old artist and aspiring film-maker born and raised in 
Sydney, Nova Scotia.

Live Outdoor Public Event: Wednesday September 23, 7 - 9 pm., Film Screening 
preceded by moderated artists’ panel discussion at The  Convent. 170 George 
Street, Sydney (front lawn)



ACAP, Mycelia: A Field Guide

Welcome to the first ever virtual art gallery of the CBVRCE. We would like to 
share with you the collected works of students from the 2020 school year. Our 
virtual and immersive gallery is accessible from anywhere to feature our new 
and upcoming local artists.

Bio:

Cape Breton Victoria Region Centre for Education (CBVRCE) encompasses 
urban & rural settings & covers approx. 3,238 sq. km. Two municipalities and 
students from two First Nation Reserves - Membertou & Eskasoni.

Online Presentation: Sunday September 13, 2 pm.

Fungi deconstruct dead material, stripping it down to bare atoms to make 
nutrients available for new life. They provide medicine, and build symbiotic 
relationships. Fungal mycelia interconnect living organisms to trade nutrients, 
sugars, warnings, and the yet undiscovered.

This field guide documents a fungal network, a community of species dismantling 
outdated conventions and creating life anew.

Bio: 

ACAP Cape Breton is an environmental non-profit organization that thrives 
connecting our social communities with our ecological communities, and 
works directly on practical solutions that help protect and restore our natural 
environment.

Online Presentation: Monday September 21, 2 pm.

CBVRCE, 2020 Fine Arts Exhibition



Family Services of Eastern Nova Scotia,

An 8’x20’ shipping container will be home to a project called, Sexual Assault: 
The Roadshow. The container will host a curated show of art created by the 
public over the summer of 2020. The art will be documented and the images 
and videos will be edited together to create a 3-5 minute video that represents 
a A Future without Sexual Violence.

Bio:

Family Services of Eastern Nova Scotia was founded in 1969 but traces its 
roots back to the 1930’s at a time when many small community churches 
offered assistance to meet the material needs of their parishioners. From these 
early efforts grew agencies with the wider mandate of providing a combination 
of counselling and assistance in the tradition of charity societies. Under the 
leadership of Fr. Vern Boutilier, a professional social worker, Family Services 
of Eastern Nova Scotia was shaped into the organization as we know it today.

Live Outdoor Installation: September 19, 20, 25, 26, 5 - 7 pm, Bentinck Street lot 
next to 250 Bentinck Street (near corner of Townsend), Sydney.

This project explores the impacts of substance use in the context of inequity, 
mental health and addiction. An installation of chandelier -like constructions 
made entirely of donated empty pill bottles, and produced in collaboration with 
members of CAPED, will raise questions about how we can better address the 
intersectionality of COVID-19 and other social issues we face in Cape Breton. 

Bio: 

Northside Rising is a collaborative initiative which takes action on concerns and 
opportunities the community cares about in a way that builds the conditions 
for change. For this development of this project, Northside Rising has worked 
with CAPED (Cape Breton Association of People Empowering Drug Users), an 
advocacy group for people with lived and living experience in drug use across 
CBRM.

Online Presentation: Tuesday September 22, 2 pm.

A Future Without Sexual Violence
Northside Rising, Shine On



Parks Canada, Scott Sharplin and Sheila Christie

This word-art project compiles public submissions into one image expressing 
our collective hope for the future of salmon and their ecosystem. Un projet de 
mot-art composé de soumissions en une seule image exprimant les espoirs 
pour l’avenir du saumon et de l’océan. 

Bio: Through its broad network of national parks, marine conservation areas 
and national historic sites, Parks Canada connects Canadians with nature 
by maintaining or restoring ecological integrity, and providing Canadians with 
opportunities to discover and enjoy them. National parks, national historic sites, 
and national marine conservation areas represent the very best that Canada 
has to offer and tells the stories of who we are, including the history, cultures, 
and contributions of Indigenous peoples.

Online Presentation: Wednesday, September 16, 2 pm.
Live Onsite Presentation: Monday September 21, 7:30 pm, 37637 Cabot Trail, 
Cape Breton Highlands National Park, Ingonish Visitor Centre

This project involves five components: 1) An online verbatim performance based 
on interviews with environmental activists; 2) An invitation to audience members 
to post short video responses on social media platforms of their choice; 3) 
Recorded follow-up interviews with select audience members who post video 
responses; 4) An online gallery of the follow-up interviews when permission is 
granted by interviewees; 5) Integration of selections from the follow-up interviews 
into the verbatim script as it is performed over the duration of the festival.

Bio: Scott Sharplin is a published playwright, actor, and director whose 
scripts and productions have featured locally (at the Highland Arts Theatre 
and Boardmore Theatre) and nationally. He is also an environmental activist 
and a local coordinator for Extinction Rebellion. Sheila Christie teaches stage 
management and runs the Applied Theatre program at CBU. She is also an 
Applied Theatre practitioner and researcher who helps people use theatre to tell 
their stories and foster connections within their communities.

Online Presentation: 7 - 8 pm., September 12, 13, 17, 18, 19, 20, 22, 23.

Swimming Thoughts: The Future of Salmon The Paths Less Travelled



Ukuleles Unlimited, Ukuleles Unlimited

A group of about 40 students (directed by Suzanne Doane) who perform 
beautifully. For this year’s Lumière we are creating three brand new videos, 
recording from home, and having them mixed and produced professionally with 
the help of some very kind tech friends, as well as one grade 12 member of our 
group. 

Online Presentation: Sunday September 20, 2 pm.

Meet at the Open Hearth Park on Ferry St. for a guided bike ride through 
downtown Sydney 5km. Don’t like riding at night, don’t worry we’ll have a police 
escort. Decorate your bike and lite it up! Prizes for the first 20 kids(under16) 
and prizes for the best decorated bike by an adult and a child. Children must 
be accompanied by person over 16. Helmets and lights are mandatory. All are 
welcome and it’s FREE. Organized by Velo Cape Breton.

Bio: 

We are a local cycling club that promotes cycling, advocates for cycling 
infrastructure and provides training. We have participated in the last two Lumière 
festivals.

Live Public Event: Friday September 25, 7 -  7:30 pm., Meet at Open Hearth 
Park (at Ferry Street), Sydney.

Velo Cape Breton, Tour de Nite Lite



Cape Breton University Art GalleryArtist Talks and Panels

Opening on September 26th (2 pm) and continuing through the fall season, The 
CBU Art Gallery presents an online exhibition of visual work by young Indigenous 
artists from Eskasoni, Potlotek and the Six Nations of the Grand River Territory 
in Ontario. The exhibition is at once a celebration of emerging talent and the 
coming together of younger ‘cousins’ hosting their older cousins across Turtle 
Island, where the gallery space becomes a site of peace and friendship and 
a meeting ground for sharing expressions of experience, thoughts, ideas and 
values. The Two-Row Wampum (or Peace and Friendship Treaty), was made 
over 1,000 years ago between Indigenous nations.

There were also three Two Row agreements made with Europeans that 
historically goes back to the 17th century. The latter is more commonly referred 
to because of the impact of contact.  The visual signification reflects two vessels 
(a canoe and a European vessel), side-by-side, each navigating the river of 
life. It resembles a mathematical ‘equal’ sign when held sideways. Regarded 
lengthwise, it is understood that the ancestors had expectations for the coming 
faces when they placed their canoe in those waters so many years ago.

Each concurrent generation of matriarchs and leaders have been responsible for 
control of the paddle to guide to calm waters while protecting everything in that 
canoe.  These young people currently have a responsibility to prepare to take 
that paddle as they become the next generation to fill those leadership roles. As 
we look at the works brought together in this exhibition, we are reminded that 
these young artists are also the ‘coming faces’ to the world of Indigenous art.

Artist talks have remained an important part of Lumière over the years, connecting 
the public with makers, their practice and the ideas behind the works. For 2020 
Lumière is expanding its roster of artist talks to include the following:

Panel Discussion and Screening: 
Wednesday September 23, 7 - 9 pm, The  Convent. 170 George Street, Sydney 
(front lawn)

An evening of informal discussion on video and film work with Zarvan Bigonah, 
Gee Stewart, Adlie Levitan-Reid and Patricia Gardiner-Pineau. Moderated 
discussion to be followed by a screening of Red Shoes, Possible Futures and 
Another Shade, Another Shadow. 

____________________________________________________

A Conversation with Josephine Clarke: 
Livestream Artist’s Talk,  Saturday September 12, 7:30 - 8:15 pm

A Conversation with Angie Arsenault:
Livestream Artist’s Talk, Friday September 25, 6 - 6:45 pm.

A Conversation with Charlie Morrison:
Livestream Artist’s Talk, Sunday September 13, 7 - 7:45 pm.

A Conversation with Alexis Bulman:
Livestream Artist’s Talk, Monday September 14, 8 - 8:45 pm.

A Conversation with Mark Gane:
Livestream Artist’s Talk, Sunday September 20, 8 - 8:45 pm.

Ko’kmanaq emittukutijik  I  Yonkhinatá:res ne onkwara’séhson  I
Our cousins visit



Short Films at the Drive-In The Powers, SistershipTV

The drive-in holds a special place in the imagination of all cinephiles. We know 
what to expect - the stars, the hot dogs, the mosquitos - but for the first time 
ever at our local drive-in we present a collection of short films. This programme 
meditates on elements of the drive-in experience while showcasing some 
familiar genres alongside experimental works and topics you wouldn’t expect 
to see in these environs. Adjust your seat back, tune in the FM radio, and enjoy. 

Live Outdoor Public Event:  Wednesday September 16, 8 - 10 pm.

Sistership TV is a variety show directed by The Powers. Each episode includes 
video and sound by The Powers plus numerous guests. In the season finale, The 
Sistership Arrives, a wicker ball rolls onto the scene and sets in motion a series 
of fun surprises. The crones are beamed into an extraordinary feminist psycho-
bio-sphere, where matter and energy are intricately woven together. Once 
there, they encounter a number of beings: Black Quantum Futurism; Ashley 
Bowa and Lesley Marshall; Ricky Rainbow Beard; FASTWURMS; Annapurna 
Kumar; Natasha Pickowicz; and jaime Warren. Together in our wicker playpen, 
we reflect on mental, natural, energetic, economic, and material entanglements, 
and make  experimental messes of the kind that might lead to different forms of 
relationship.

Bio: Sistership TV is the creation of The Powers - Emily Pelstring, Katherine Kline 
and Jessica Mensch. The Powers are at once a band, an artistic collaboration 
and a research group committed to weaving alternate realities through video, 
music, story-telling, dance and ritualistic performance.

Online Presentation: Episode 4 Web Release, Friday September 18, 3:10 pm 
Livestream Artists’ Talk: Saturday September 19, 7 pm. 



Lumière Community Art Project, #MakeArtLumiere

Make art at home and have your work be part be a part of Lumière 2020! It’s 
easy!

Your artwork can be in your window, in your yard, on paper, in your house... 
wherever you can safely make it. Take a picture of it and send it to us at 
#MakeArtLumiere. We’ll post it on our website . It’s that simple! If your work is 
safely visible from the road, send us the address if you wish and we can post so 
others can see in situ.

Families and people of all ages are welcome and encouraged to take part in this 
community art project. 

Submissions will be accepted over the duration of the festival, begining Saturday 
September 12 - Saturday September 26. 

Follow us on Instagram!
@LUMIERECB




